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THE PICTURE OF THE

Three

Visions

Of America

By Vincent Canhy

New York Times News Service

EW YORK — Two by

two they ravage the
landscape, drinking soda and
chewing enough gum 1o stick
a bull elephant to the
sidewalks; they are children
ontherun, aliens in their
own lands. By some odd co
icidence the best American
films to open in New York so
far this year are about young
couples who go bheyond the
law as easily and heedlessly
as people embarking on sum
mer vacations,

As if they were Hansel and
Gretel wanting some day to
find their way home, Kit and
Holly, the outlaw-lovers in

errence Malick's
“‘Badlands.” leave markers
along the route they pursue
in stolen cars across the
South Dakota towards
Montana. The markers er
corpses, at least half
dozen, most nl whom h«u
been shot by Kit at point-
blank range.

Bowie and Keeche, the
doomed pair in  Robert
Altman’s meditation upon
the ession, “Thieves
Like Us,” don't kill anyone
but because Bowie robs

banks and tags along with
men who do kill, they find
themselves branded as
desperadoes

In Steven Spielberg’s “The
Sugarland Express,” Clovis,
who has only four more
months to serve on a petty
larceny sentence, walks out
of a prison rehabilitation
center at the urging of his
nut-brained wife, Lou Jean.
Together they kidnap a high-
way patrolman and force
him to drive them 300 miles
across Texas in an ab
solutely fruitless attempt to
retrieve their child. Baby
Langston, who has been
taken away from them by
the court.

Followed by 200 county and
police cars, by a mobile
ision unit, and cheered

on by roadside fans,
high school bands and drum
majorettes, Clovls and Lou
Jean ride joyously toward
inevitable disaster.
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sf
tels

“Thieves
and  “The
Sugarland Express'” have a

number of superficial things
in common, but they are
essentially such  different
visions of American life I
hope that the few things they
share will not persuade you
to think that if you've seen
one,you've seen all three.

You haven't,
The form, it's now ap-
parent. is as elastic as the

we

tern that embraces
hing from

Sadd| to
Dollars” and
Clementine."

The most interesting of the
three films, as well as the
toughest o sit through if you
prefer movies to, be cheerful
and upbeat, is *Badlands,”
Malick’s  first  directorial
effort and a truly
mesmerizing achievement,

The story was inspired by
the short, bloody career of
Charlie Starkweather, who
al age 19, in January, 1958
with the seeming cooperation
of his 14-year-old girlfriend,
went on a murder spree that
claimed 10 victims, including

bers of his
girlfriend’s family.

Although  Malick very
carefully sets his film in the
. its impact comes as
a projection of Ame n life
y. Kit (Martin Sheen),
a garbage man who fancies
hh resemblance to Jame:

ean.

My Darling

and Holly (Sissy
Spacek) take off on their
joyride after Kit shoots

Holly's father who, earlier,
had  punished Holly for
seeing Kit by killing her dog.

“Badlands” makes no
attempt to analyze the mind
of the mass murderer who,

more than likely, is
psychotic. Malick, instead.
Kit and Holly as

of our time, children
lvVP\Nun age run

Goldie Hawn Martin Sheen

of others. Consequences to importantly askew. In
actions are beyond their “McCabe and Mrs. Miller”
comprehension. Altman examined the

The best Kit can do is to American frontier and saw

in it something quite dif

ferent from the pretty myth

we'd all like to believe in.
I'm not quite sure where

see himsell as the star in
a James Dean movie. Holly
describes their flight from
nowhere to nowhere as if she

were living in the middle of “Brewster ~McCloud” [its
a True Romance. it this_ project.  but
The performances by Thieves Like Us™ curtainly
Sheen and Miss Spacek are I's \‘!'u-m i
superb, as clearly refined ""l‘ ssion movie,
and precisely detailed as the mensely enriched with the
flat ‘Midwestern landscapes, help of hindsight and. on the
They are desighed. Iie the Soundtrack, with old radio
film itself, not to make mass Programs like
murder comprehensible in a  ¢rS.” At the cente
Sbjective  way  but  to the love story of Bowie
present us with the spectacle ( Keith Carradine: and
of what much of our life is Keechie (Shelley Duvall),
like today. Not literally but , Uniike the couple  in
spiritually. “Badlands” may “Badiands.” they both are
well become an Americay aware of the terrible con-
Saaud sequences, prompting Bowie
b to make vague, unsuccessful
tman's  “Thieves  Like  yegolutions to reform. One of
Us" based on Edward  Apman's most important
e el o8 conlributions is the
Lo Sgliraeua, e e setiment. most
is a beautifully realized  geif.conscious  performance
work. It is also one thal o Migs Duvall, land in the
Iotkos me e l"‘(}*"e film's final sequence which
director has embarked on 2 i e

ike “Badlands,” --Tm-
Sugarland Express” is
first directorial (‘HUH
perience. mou':h Spielberg has made
though two highly regarded features
supposedly it et for Something
war, was an appalled though  Evil” neither of
Heghty fotiy veactionta/telt which/Tve s
i cast in the “The Sug:
form of & gung-ho Hollywood  has neither
war movie gone slightly but econcerns of

project to define in his films
what might loftily be called

fand. Exprens
the profound
“Badlands” nor

literate, but so
desensitized they
little connection

have very
with their own feclings and
none whatsoever with those

l
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% ENTERTAINMENT FOR THE ENTIRE FAMILY

OBINHDOD T=0-| T-E
DRIVE 3 4521 OPEN 7:30 N

NOW OPEN STARTS DU‘I-». \\
EVERY
NITE A LOVE STORY ..
OF TWO PEOPLE .
WHO HATE
EACH
OTHER—
200 YEARS IN THE
FUTURE!
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the complexity of “Thieves
but it s an ex

well-made film

Goldie Hawn what

m role of her
carcer as the foolish, self

absorbed.
decides.

really mmu e a mother
to Baby

el u y
too

The mm is at its best in
portraying the American

public’s insatiable appetite
for sentimental nonsense,
which knows no bounds.

Have you heard the cur
radio commercial hawking

paperback  biography  of
Lucille Ball who is
described as having *sur
vived her husband’s in
discretions and her
gitimate baby” to bec
one of Hollywood's riche

women, and one of its
loneliest \\'wn “The
Sugarland Expr ive:

s attention to the
lh amatization of this sort of
balony, it is first-rate and
very funny.

EASTER SPECIAL
2 TOP FARILY MOVIES AND
'WONDERFUL FOR TEERAGERS—
The Reod
“JONATHAN LIVINGSTOM SEAGULL™
—ALSO SHOWIG—

THIS MOVIE 1S THE "SRIAN SONG™
OF THE SPORT OF BASEBALL

THE DRUM SLOWLY"

NEXT WEEK
"SUMMER RUN'
“EVEL KNIEVEI."

H LEA
@ For Informetion About the Te g0 tasy e
SDALE CARNEGIE COURSE ASTAIRE WAY
Presentod by € J Tavior Corp FRED
Call W-S, 725-3346 ASTAIRE
Wiite Box 8123 Greensboro ﬂfzslwl'yxﬂ
= ] 723-2468

Monday, Tuesday
NOW ON and Wednesday

T-BONE STEAK withall the  § 495
GOURMET

tnmmings and Dance All Night
STEAK HOUSE

CORNER COUNTRY CLUB & PEACE HAVEN ROADS

1S NOW FEATURING
SPECIALS FOR COUPLES
ON THURSDAY AND FRIDAY

hJ

APPETIZERS FRESH FRUIT CUP
SOUP IFRENCH ONION CLAM CHOWDER)

ENTREES SEAFOOD PLATTER
(INCLUDES  RIBEYE STEAK

SALAD AND

POTATO!) ROAST PRIME RIB OF BEEF

STEAK AND LOBSTER

Plus: All draft beer—or all set ups
*15% Per Couple, Plus Tax & Tips
FOR YOUR DANCING ENJOYMENT
WE ARE FEATURING ““SLAPHAPPY"*
CALL 765-6770 From 9 a.m.
‘til 12 p.m. for Reservations
NO MINIMUM! — NO COVER!

Shirt. Coat._and Tie Requested.

DON’T GET SORE!

THE FERT YOU SAVE MAY 88 YOURS

TROYLEANS® by

DUNHAM

"-u Crosk Parkway

Behind Mr. B-8-Q

Mon.-Fri. 10 a.m. to 8 p.m.
Saturday 9-

FULLY LEATHER-LINED

PADDED SCREETOP ~ ':::::
snm WACES ~—— AREA

SIOW IMP\D

STEEL SHANR.
VIBRAM LUG SOLE & HEEL

NOW PLAYING...
A Great
Family Movie!
RATED [G)

~«Radnitz IMam:l l:mdumions
where the lilies bloom

Filmed on Location
near Boone, N.C.

Our Easter Attraction!
“Beautiful in
its story,
its setting and,
above all,in its
performance”’
R} ~JUDITH CRIST,
) New York Magazine
“A beautiful story
for all ages,
filmed with
great wisdom
and tenderness.’
—REX REED,

Chicago Tribune
Daily News Syndicate

Produced by Robert 8. Radniz .. The
same producer and the same proud,
waim feeling that made “Sounder™
last year's best-loved im.
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LEGEND OF BOGGY CREEK

hope Iov ﬂle\ wnﬂﬂ Was "lﬂ [asl
d-- 1 ime you were alra?

SHOWS DALY ...
1:00, 3:05, 5:10
7:15 and 9:20

THREE
MOSKETEERS

=
OLIVER REED- RAQUEL WELCH
RICHARD CHAMDERLAIN. as MICHAEL YORK o 0 accron
FRANK FINLAY CHRISTOPHER LEE - GERALDINE CHAPLIN
«wRIC#R0 LESTER - THE THREE MUSKETEERS
o SIMON WARD a~sFAYE DUNAWAY o sy
CHARLTON HESTON -

The fun for all

MARILYN
CHAMBERS

The heavenly body that shocked the soap industry!
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Harry Caul will
go anywhere to
| bug a private

conversation
His talents are
unequalled
They ve clready
{ been responsible
for three murders.

| SHOWS: 3.5.7.9

Gene Hadkman.
oo Teomccn "TheComersobon
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